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Aptifopoc
Katepiva Kéopn

(Ivetitovto Mecoysrokov Znovd®v-ITE & [Mavemotipio Kpitng)

“O AptPopodg eivon Aemtdg ko drokprtikdg. O
Aptifiopdg etvat tohunpog kot prioomactikds. O
Aptifiopog sivar Avtpotikodg. O Aptifiopog etvan
dwaroovvn. O Aptifiopdg etvon  dmpuovpykn
owoatoovvn. Ilpdypatt, o Aptufiopodg sivor m
LOVOOLKY HOG vKopio péymg.”

Rodney Diverlus (“Re/imagining Artivism”)

To 2015, o empueintnig téxvng kon Bempnrtikdg Peter Weibel ypawye 611 «o “optifopds” [...]
elvar {lowg 1 TPOTN vEA HOPPN TEXVNG TOV €IKOGTOV TpdTov otwvay (Weibel 2015, 23). H
ONAwon avTn elvorl EVOEIKTIKY TNG ONUAVTIKNG SUVOKNG OV £YEL TOKTNOEL TO TEAELTOIN
APOVIO 1] CUYKEKPLUEVT] LOPOY] OTPATEVUEVNG KOAMTEYVIKNG TPOUKTIKNG 1) OAAMG TO OLAAYOLLLOL
KOAMTEYVIKNG ONHovpyiog Kot oKTIPLOTIKOV OpAGEDV TOIPVOVTOG OLUCTAGELS EVOC TOYKOG L0V
eoawvopévov. O aptifiopos dtavoiyet £vo véo Tedio EAKVGTIKGV KoL TPOCPOP®Y SVVATOTHTMOV
TOCO GTNV TEYVN, avayvmpilovTag TV TOMTIKY TNG 01A0TacT Kot KadloTdVTog TV HoYAO Kot
OmAO aydva, 0G0 KOl GTOV ToPadoclokd okTiPopnd, eumiovtiloviag, JSlevpivovtag Kot

SLOPOPOTOLAOVTOSG CTPOTNYIKEG Kol TAPEUPACES TOV GTOXEVOLV OTNV KOLVOVIKOTOALTIKY|
aAlayn.

O 6pog «opTifiopoc» amoterel £va VEOLOYIOUO, O OTOI0G TPOEKLYE OO TO GLUPVPUO
TV MEEmV «TEQVI (art 6TV oyyAMKN YADOGO) Kol «aKTIBIOHOG» Kol TOL arodiost Le akpifeto
Vv VPpPLdkdéTNTA Tov. Topemva pe tig Aladro-Vico et al. (2018, 9), wg aptifiopds opileton
«uo VEPLOTKN HoPPN TEXWNS Kot aKTIPLopoD oV €YEL VOV ONUAGLOAOYIKO HIYOVIGUO Yo VO
YPNOWOTOLEl TNV TEYVN O HEGO Yo TNV CAAQYN KOl TOV KOWVOVIKO HETOUOYNUOTIGLO.
JUVOEETOl OTEVA UE TAPEUPEPEIG OPOVE OMMG «OMNUOVPYIKOG OKTIPIGUOCY, «KOAMTE(VIKOG
aKTIPOUOCY, «TOMTIKN TEQVN» Kot «oaktiPiotikn T€xvn» (BA. Danko 2012, 239. Duncombe &
Harrebye, 2022, 3) dwpépet 0pumg oto Pabud mov amodidst ion onuacio otnv KOAALTE(VIKI
dMULovpYia KoL TNV KOIVOVIKOTOATIKY 0pAGT, LIOYPAUUILOVTOS TV «OPYOVIKY| GYE0T HLeTAED
TéxvNg Ko axtifiopovy (Sandoval & Latorre 2008, 82). Onwg ypdoet 0 kKaAMTéxvnc/aktiBilotg
John Jordan (2020, 59), o aptifiopds amoterel “po otdon, Lo TPOKTIK TOV LAGPYEL OTO
yovipa Opar LETaEL TéXVNG Kot akTiPiopo. [Haipvel capra kot 0otd OTaV 1 ONHLOLPYLKOTNTO
Kol M avtiotaon cvyywvevovtat. Eival avtd mov cvpPaivel 0tav o1 TOMTIKEG LG OPACELS
yivovtoar 1000 OHOpPES OCO TO. TOUUOTO KOL TOCO ONOTEAECUOATIKEG OGO €vo TEAELN
oxedacIEVO epyaAEio.
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Boowkd yopokmpiotikd tov aptifiopod, Omwg onpelidvovy ot Marting & Campos
(2023, 6), 0moTELOVV O OAVATPERTIKOG YAUPOKTPOS TV TOIKIAA®V £PY®V TEXVNG TOL TALPEyOLV
ot KaAMTEYvec/akTIPlotég, He Ta Omoio. aoKOOV KPITIK GTO KOTEGTNUEVO, 1M OVATTLEN
EYXELPNUATOV TOL GTOYO EXOVV TNV EVOLVAUMDGT OTLYLATIGUEVOV KOl VTEEOVCLOV ATOUMY KoL
Ot1 o1 0pTIPLoTIKEG dpdcelg AapPavouy ympa £ amd Tig Sopég TNG ayopdg TEXVNG Kot EVAVTIL
o0ToVG Oeoovg ™. ANUOPIAELS TOKTIKEG TV apTIPLOTOV €lvar 1 xpron LOPP®OV TEXVNG Kot
dpAce®mV OV TAPASOCIIKA PEPOLV TOV GMOPO TNG OVLTOKONG, TNG OVTIGTAONG KOl TNG
dtapaptopiog  Kow  @épvovv Tt ovlpmnon ot1o  OMUOCL0  YOPO  OTOUTOVIONG TNV
EMOVOSLOTPOYUATEVGT] TOV: TO YKPAPLTL, 1| dnuiovpyio Toryoypapidv (murals), To oTEVGIA, 1)
Eapvikn ovykévtpwon mAnBovg (flash mob), 1o Béatpo dpdOL, 01 TOMNTIKES KOl LOVOTKES
dpacelg (m.y. spoken word),  wepEOpLOvVS, 1 ONpLovPYio Kot ot TPOPOAES KIVILOTOYPOPLKMDY
TGOV kot Bivieo, n dnpovpyia aplo®v, KAPT-TOGTAA Kot QVTOKOAANT®V Kot o dtdgopa
yamevivyk (aAleg popeéc aptifiopod oto Diverlus 2016, 198). Ov aptifiotikéc npdelc oto
opoclo yopo yopoktnpilovtor amd 1O €PNUEPO KOl TO TPOKTIKO, LE GKOMO TNV OUEON
kowoviky mapéuPfoacn (Aladro-Vico et al. 2018, 10), xor mopdAAnio evBappvvovv ™
GUUUETOYIKOTNTA, TO OLAAOYO Ko TO ¥Tioto Kotvottev. Ot aptifiotéc vioBetovv peboddoug
TPOKANONG, TOPMILNS, CATIPAS, KOl AVOTPOTIS GLUPAGEMY Kol GTEPEOTVLTIWV, EVA BETOVV GTO
EMIKEVTPO TOV dpdce®V TOVG T S10OIKAGI0 TPAYUATOONG TG KOAATEYVIKNG Onovpyiog.
2mplOUeVol OTIG VIEPYAMGGIKEG OOLOTAGELS TNG TE(VNG, TNV O10TNTA TNG v avtAel amd
TOWKIAQL KOAMTEXVIKA WOIOHOTO Kol Voo Agrtovpyel ¢ yépupa, emTpEmovIac ™V LrépPaon
TOMTIG UKDV, KOLVOVIK®OV, QUAETIKOV, EBVOTIKOV, ELPLA®V, KoL OPNCKEVTIKOV dL0POop®OV Kot
LY OPLoUDV, EMLYEPOVV VO AALAEOVY TOV KOGLLO.

Av ko 0 aptifiopds poag tpdseata ke oto AeEIAOY10 OKTIPLIOTOV, KOAMTEYVAV Kol
DempnTIKOV KATOKTOVTOG KEVTIPIKN B€om 610 TEdI0 TOV KOVOVIK®OV ay®veV, ot pileg Tov
aviyovtol otic mpdteg dekaeties Tov 2000 awdva: ota avant-garde KwnpoTo to, omoio
AUEIGPMTNOOY TO KAAMTEXVIKO KOl TO KOWVMVIKOTOMTIKO Kateotnuévo g emoyng (Dada,
Paoum Ipwrtomopia, Zovpeaiiopds). [Ipoyovikéc popeég tov vmpéav eniong to KaAATEYVIKE
Kiviporta ov dviicav 16img tig dekaetieg Tov 1960 ko tov 1970, 6mmg n Evvotoloyikn| Téyvn,
n Kataotooiokn Awebvnig, to Fluxus, n téyvn ¢ Performance kot to Happening, ta omoia
applopmInoay Toug Kavovesg g Beskng téyvng divovtog ELEacT 6TV 100, Kol 6T oOVOEGT
TEYVNG KOl TOMTIKN G KaBdg Kot T€xvng kou {ong. Baoud otoyeia Tov aptifiopod Ppickovron
akopo og prloomacTikég Lopeég Bedtpov g dekaetiog Tov 1960 kot tov 1970, dnwg To Bread
and Puppet Theatre ka1 to @éatpo tov Katameouévav. O aptifiopds téhog mpoayyéAietan
otV AvtikovAtovpa ¢ dekoetiog Tov 1960 ko oTor KIVALOTO KOIVOVIKOV KOl TOAMTIKOV
OIKALOUATOV 7OV  EVOOUATOCOV OAPOPES HOPPES TEXVNG OTIS TOIKIAES EKONADOELS
Stapaptopiog (w.y. o Kivmpa Awaiopatov tov [oMtov, to Totkavo Kivnua 1) 1o @epuviotikd
Kivnua), oto £pyo KoAATEXVOV Kot OAd®MV TOV EVETAAKNOOV GTOVG KOWVMOVIKOUS OLYMVES TOV
dekaetimv 1960, 1970 kot 1980 aArd kol og vrokovAtovpes Onwg to Punk, to Hip Hop, 0
I'cpdorrt, mov emavakaBopioay T oyéon T€xvng Kot akTiBoHod oAAd Kot T oXEGT TNG TELVNG
pe to onuocto yopo (I'a tovg Tpodpdove Tov aptiPiopov PA. Danko 2012, 241-242. Aladro-
Vico et al. 2018, 11. Brigouleix 2022).

Meto&D TV HEAETNTOV dEV VTTAPYEL Lol KOWVA amodektn B€om yio TNV TPOoEAELGT TOV
opov  «optiPopdey. IMbavoi yevvnropeg Bewpovvtor; n Itoiida OBewpnrucodc Tatiana
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Bazzichelli, n onoia to 2001 &ekivnoe to mpdtlekt AHA: Activism-Hacking-Artivism Kot o
YL oPBévog axaonuaikog Aldo Milohni€, o onoiog to 2005 ypnoiponoince Tov 0po «opTiPLopoc
YPAEOVTOG Yot €VOV «TOMTIKO TOPEUPATIGUO [TOV] KOATAPEVLYEL GE TEYVIKEG TOMTIGUIKNG
ekOMAmong ywa va cvykpotBel oto medio tov moAtrtikovy (Milohni¢ 2005, 4). Awadedopévn
etvar dpmg N memoidnon Tog wg Evvola Kot TPaén o apTiPLiopos vdpyel oM amd T dekaeTio
Tov 1990 kot 611 yevvOnke 10 1997 péoa amd ™ SNUIOLPYIK GLVAVTINGT KOl GLVEPYOGiN
Towdvov koAlteyvov kot aktipot®v and to Aog Avtleleg pe péEAN ™G KOvOTTOG TV
Zanatiotog oto Towdmag tov Me€ikod. Yrnp&e dniadn mpoiov pag oebvikng (transnational)
ocoumpaéng 6vo KvNUdTOV Tov oTOXO ElyoV Vo avTIoTaBOVV OTNV TOVTOSLVOUIO TOV
KOTITOAIOLOD KO TOV VEOPIAEAEVDEPMV TOMTIK®OV NG ETOYNG BempdvTag To LITELHVVA Y10l TV
6&VVOT TOV KOLVOVIKADV 0VIGOTHTMV, TOV PATGIGHO EVAVTIO 6TOVS 100YEVEIC KOl LETAVACTES, TN
CLGTN KN adukia, T ETWYoToiNoT HeYOAov HEPOVG TOL TANOLGLOD Kot TNV KOTAGTPOPT TOV
mePPAaALovtog.

[ToAv ypriyopa o apTiPLopdc AmEKTNOE MOYKOGHLO SUVOLIKY, HECH GTO TAOUGLO TOV
KV LOTOG TNG AVTIOyKOGOToinomng mov avantdydnke oto téAn g oekoetiog tov 1990 ko
OTIG 0PYES TOL 21 audva g avTIOPAoT] GTNV KOTITOALGTIKY, VEOPIAEAEL0EPN Kuplapyio. Xg
polucég SaONADGCELS Kol GUYKEVIPADGELS OWOLOPTLPING TNG EMOYNG EVAVTINL GE OPYOVIGLOUG,
omwg o Iaykoéowog Opyaviopdg Epmopiov, 1o Atebvég Nopopatikd Tapeio, 1 [oykdouio
Tpanela, kot n Opdda tov 8, kohektifec, 6mwg ot Reclaim the Streets, ou Laboratory of
Insurrectionary Imagination, kot ot Clandestine Insurgent Rebel Clown Army, opydvoocayv évo
véo Tpdémo dapaptupioc, avomakons ko eEfyeponc. Opdoeg axtPiotodv oyediacov won
TPOLYLLOTOTOIN GOV TTOLYVIMOELG, EMITEAECTIKES, KOAAMTEYVIKES OPAOELS, «EVa UElYHO TOALTIKNG
aVOTOKONG, KapvaBaAilov, action directe, yKpOTEGK®V GKETG, GUALOYIK®V TOYVIOWDV KoL
emavotlkelonoinong tov Opopov» (Lindgaard 2005, 30). Zta ypdvio mov akorovdnoav o
aptifopds améktnoe HEYOAN OMUOTIKOTNTO, EMOvaTpocdlopiloviag Tov Tpodmo Opaomng
OKTIPIOTOV Kol KOAMTEYVAOV.

[Miow and T1g aptifiotikég dpdoelc Towv TeEdevTainy dekaeTIdV Ppickovtal akTIPLoTéS
oV avalTNooV TAKTIKES Y10 VO, ELGVOTIGOLV VEN TVON GTOV «KOVPAGUEVO» OKTIPLIGUO TOV
mapehdovtog (PA. ko Diverlus 2016, 191), kabiot®viag Tov MO €AKLOTIKO, OTMG £)El
amoderyfel ko and to Ileipapa ™me Komeyydymg (Duncombe & Harrebye 2022), kat yio va
dtevpivouy o kKoo 6to omoio amevfuvovtal. Ot onuepvol akTIPlotés Katapedyovy oTnv
TEYVN Y10 VO TPOGOMGOVY UEYIGT OPATOTNTO GTOV OYDVO, TOLG KOL VAL PEPOVY GTO TPOGKNVLO,
LE KOVOTOWO TPOTO, KOIVOVIKOTOMTIKA {nTiata Ko opddes mov Bpickovtol 6to meptmpro.
Avayvopilovtag eEGAAOV TIG ATOITHGELS TG YNOLOKNG TPOYLATIKOTNTOG TNG ETOYXNG KOL TNV
TOVTOOLVOULO TNG OTTTIKN G KOVATOVPOG Y PN CLLOTOLOVV GUYYPOVES, EVAALAKTIKEG LOPPES TEXVG
Ol 0omoleg HECH VEMV TEYVOAOYIKMOV €PYOAEIV AEITOVPYOVV G YEQPULPES EMIKOVMOVIOS KoL
dLadpaoNg, 016 LONG TOATIKOV UNVUUATOV Kol KIVTOTOINoMG TPog GLALOYIKY dpdon (m.y
meme art, KOAMTEYVIKOG YOKTIBIoUOC).

Inuoavtikol eopeic autng TG vEog LopeNG aKTIBIoHOD gival Kot Ot KOAAMTEYVES OV
amopPITTOLY TO dOYUO M TEXVN YO TNV TEXVN, OPVOVVTOL TO EATIoTIKO Oeokd TepiPAnpa ™G
TEYVNG KoL TV EAEVOEPDOVOLV OO T SEGUA TV YKAAEPL, TOV LOVCEIDV KOL TOL KOAAITEYVIKOV
YPNHOTIOTNPIOV, YPNCLUOTOIDVTIOS ®G KapPd 1 oknvi] 10 dnuodcio yopo. Ilpdécoma wot
KoAAeKTiPeg, e avrimpocmmevTikd ovopata toug Banksy, Ai Weiwei, JR, Pussy Riot, Guerrilla
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Girls, kot The Yes Men, avédeiEav tov aptifiopnd oe pio amd TG Mo ONUOVPYIKES Kot
pn&kéhevbeg popeéc ayova. Ot aptiflotés KOAMTEYVES EKTPOCHOTOVV TNV KOWMOVIKY
EMOTPOPN TNG TEXVNG, TNV «OVTOTIKT EXAVEEETOOT) TG GXEONG TNG TE(VNG LE TO KOWVMVIKO KoL
TO TOMTIKO TNG OLVOLLKO - TOL EKONAMDVETAL LEGH OO TNV EXAVEKTIUNGT] TV TPOT®V LE TOVG
omoiovg 1 Téyvn mapayeTal, katovolmveton kot culnteitaw (Bishop 2012, 3). Onwg onpeidvel
eEdAlov n Emilie Brigouleix (2019), kbpra 10éa tov aptificpov sivor n petdfoon «omd o
TEYVN NG 0YOPAS GE LI TOALTIKY] TPOCSPOPAS Kot avTOAAayNS, Ol Lo OTOUIKIGTIKY| G Hio
OLAAOYIKT TTPOGEYYLOT), OO £Vay OmEPLOPLOTO GYOAMACUO GE L0 GUYKEKPLULEVT], GuEON Kot
EMTELESTIKY] TTAAN OV €€epevva TV ovtomia, amd TV TEPPOPUAVS GTI GUUUETOYN] KOl TOV
otaroyo». KabBmdg mn ovppetoykdmra Kot 1 oLAAOYIKN Opdon amotehoOv  KopPukég
TOPOUETPOVS TOV APTIPIGHOV, G aPTIPLOTEG VOOUVTAL Kot T LEAN KOWVOTHTMOV TOV TALipvouV
HEPOG evepyd otnv KoAATEYVIKN Onovpyio KaBotdvtag Tig aptifloTikés OpAcElS Lo
ONUOKPOTIKY] KON TPOYLOTIKA SLOAOYIKY Oladtkocia.

2T1G UEPES MO O aPTIPLOHAG LaYETAL GE TOAA HETOTO, EVAVTLOL GTT] GLOTH KT 0d1KioL,
NV aviGOTNTO, TOV POTGIoUO, TOV G6eEIGHD, TNV Eevopofia Kot Vv opo@ofia, tnv otkovopia
NG eAeVBePNC ayOpdG, TOV UTEPIOAGUO, TOV EOVIKIGUO, TIG OVTL-UETOVACTEVTIKEG TOAMTIKES,
10 €AAELNO OMpokpatiog, TNV KAATIK) oAAoyn, TNV Kokopetayeipton tov {dov Kot Tov
TOVPLOTIKO N 0OTIKO e€eVYEVIGO. AvoppiBola KOAEITOL VO OVTILETOTIGEL TPOKANGELS, OTIWG M)
EUTOPEVLOTOTOINGT, 1 1O10TTOINGT| TOV OO OIDTES KOl OPYOVIGLOVG TOV EKTPOCOTOVV TIC
OOUEG EVAVTIOL OTIG OTOIEG HAYETOL, 1 OTO-TOALTIKOTOINGY), 1 OVOTOPOY®YT] CLGTHATOV
KOTOMESNG, 1| QOAKAOPOTOINGYN, N UCONTIKOTOINGN NG TOALTIKNG KOU 1) U1 OLGLOGTLKY
EKTPOCAOTN oY TV VIIEE0VGI®V opuddwv (PA. Diverlus 2016,201-204. Brigouleix 2019). Ouwg,
ATOQEVYOVTOG OLTOVG TOLG KvOUVOUG, Umopel vo amotedécel éva 10witepa yPOLUO KoL
OTOTELEGLOTIKO EPYOAELD AVTIOTAONG KO KOIVAOVIKOV LETOGYNUATIOLOV. Agv mepropiletol oto
vo apkel KPLTikn Ko vo kortayyEAAEL, 0ALG TPOTEiVEL EVOAAAKTIKOVS TPOTOLS dtaflwong oTig
oLYXPOVEG KOWMVIES KOl TPOTOVS OVTIHETOTIONG QAgYOVTOV (ntnuatev. [Hoapdriinioa o
aptifopds pmopet va ypnoipomomBel Ko wg exkmondevtikd epyoieio (Aladro-Vico et al. 2018,
14-16) evnuUEPOVOVTOS, EVLOLCHONTOTOLDOVTAC, EVEPYOTOLMVTIOG KOl EVOLVAUDVOVING TO
Kowd/mv Kowodtnto/vmeEovoteg opddes/ LaBnTég yop® amd Kovmvikd Kot ToATikd {nthpato
pécw dpdoewv, TapeUPAcE®V KOl EUTEIPLOV TOV AEITOVPYOVV G EPOUATNPLO KOWMOVIKOV
AAAOYDV.

Mveia mpémetl va yivel 1éAog oto peilova poro mov dradpapatilel o aptifiopds 6cov
a@opd to {TNUOL TG HETOVAGTELONG KOl TOV OVTL-UETAVOCTEVTIKMOV TOATIKAOV, 010G To
teAevTAiOl XpOVIO, KOTE TO oMol -AOY® TOMTIKAV, OIKOVOUKADV, KOWOVIKOV Kot
TEPPOALOVIOAOYIKDOV AOY®V- 1 LETOAVACTELOT] YIVETOL OO PLTY OVAYKT Y10l £VOL LEYOAO LEPOG
TOV TTayKOoHov TANBvcopob. Kabdg avsavovtal ta mepiotatikd patsicopol, dtakpicemv, Plog
KOl EKUETAAAEVONG EVOVIIOV HETOVOOTMOV KOl TPOGPVY®V, KOUAMTE(VEC Kol OKTIPLOTEG
TPOYLOTOTOLOVV aPTIPLOTIKEG OPAGELS TOV GTOYO £xovv peTald GAA®V vao TpomBncovy v
KOWVOVIKY €vtaén Kol TNV avoyvoplon ToV OKOOUATOV TV avipoOrov adutdv Kol vo
Katayyeilovv KuPepvnticég TOMTIKES daywplopov kot Pilag, mapepPfaivovtag amopoctoTikd
OTO UETOVOOTELTIKO (RTnuoa. Me medio onuovpylog Kot oviiotoaong 10 aoTikd Tomio,
TPOCPVYIKOVG KOTAVAGHOVG, OAAL Kol OLOKPATIKE GUVOPO KOl TTapapeddpleg meploxEg, ot
apTIPlotésg, pHéoa amd £YKATOOTACELS, TEPPOPUAVS, ONHLOVPYIL YOPTAOV, YKPAPITL, TOPUYmYN
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TAVIDOV KOt OAAES LOPPEG TEYVNG, TPOWOOVV «TNV KALVOTOWI KOl TN GUVOALKY ETOVACVUAAYM
™G WEag NG 10ayEVELAS, TNG TOAMTIOTIKNG TOVTOTNTOS, TOV OVIKELY KOl TV SLOUTOAMTIC UKDV
vewypoapiovy (Pulitano 2022, 227). T'vootd mapadeiypoto aptifloTik@v SpAcE®y OYETIKMOV
He 1o petavaoteutiko {ftnua eivon 1 eykatdotaon tov JR oto Tekate, ota chvopa Melkov-
HITA (2017), n eykatdotaon «Safe Passage» tov Ai Weiwei ot Mivedmoin (2020), to
ykpdoitt Tov Banksy pe titho «Migrant Child» (Bevetio 2019) xou n ktvnt €ykoatdotoon
«Inflatable Refugee» tng koArektifag Schellekens & Peleman. AviuposmmevtikdTepo mavimg
TaPAOELY L OPTIPLOTIKNG OPAOTG TTOL GLVEVAVEL TEXVT Kol AKTIPIGUO, EUTAEKOVTOS TOVS 10100
TOVG HUETOVAOTES KOG OLOLCLVOPLAKES ELPOVOLILES TTOV [£PEVPIGKOVV] VEEG LOPPES VTTOPENS KO
yiyveoOow» (Heide 2018, 54) xon éxovtag okomd va Tpos@Eépel TPakTikn) Ponbela oe avtovg,
amoteAel M eykotdotoon/mepdpuavg pe titho «Transborder Immigrant Tool (TBT)» g
opadac The Electronic Disturbance Theater (2008). Ot epumnvevotég tov TBT oyedialav va
dtoveipovy eONvVA Kivntd ThAépmva 6e Gtopa Tov emBvpodoay va dlacyicovy o chvopa
Me&wov-HITA, mapéyoviog oe avtd-uéom GPS- cvvietoypéves otabupcdv vepod otnv
a@AOEevn mapapedopor Lovn, 0ALG Kol TEPAROTIKY ToinoT pe cuuPovAés emPimong ko
ompiEng (Heide 2018. Electronic Disturbance Theater 2.0/b.a.n.g. lab 2014).

Koabiotatot capég 011, mépa and g ayadéc mpobicels, ot aptifiotéc mov mapepPaivovv
He TPOTO 0LCLDON Ge OEUATO PETAVAGTELONG GLUV-ONULOLVPYOVV LE TOVG OVOPDOTOVES TOV
avalntovv véeg matpideg. Baoilopevol otTic sumelpieg Kot a@nyNoES dLTOV ETLYELPOLV VA
TPOCPEPOVY TPOAKTIKEG ADGES GTNPIENG, VO SNULOVPYHCOVY SEGHOVS Kol VO OIKOSOUTGOVV
KOWOTNTEG MOV OYKOALALOUV TNV TOALTOMTICIUKY] OAANAETiOpacn Kot molKiAopopoia.
OpapatiCovior Evav kKOoHo yopic KEVIPO KPATNONG, TElYN, PPUYTES Kol ETAVUTPOMONGELS.
[TAGBovv avtiBeto o EVOAAOKTIKY] TPOYLOTIKOTNTO €AEVOEPNG  KIVNTIKOTNTOG Y MPIG
OTOKAELGLOVG, SOUNUEVT OO TA VAIKA TOL GEBAGIOV, TOL AVOpOTIGLOV, TNG CAANAEYYONG Kot

NG OPUOVIKNG GUVOTTALPENC.
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Mur murs (1981), dir. Agnés Varda

Guerrillas in Our Midst (1992), dir. Amy Harrison

Border (2004), dir. Laura Waddington

Hans Haacke: 4 Decades (2007), dir. Michael Blackwood
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Les Sentiers de ['utopie (2007), dir. John Jordan & Isabelle Fremeaux

The Yes Men Fix the World (2009), dir. Andy Bichlbaum &Mike Bonanno & Kurt Engfehr
Exit through the Gift Shop (2010), dir. Banksy

Waste Land (2010), dir. Lucy Walker & Karen Harley& Joao Jardim

!Women Art Revolution (2010), dir. Lynn Hershman Leeson

Watershed: Art, Activism, and Community Engagement (2011), dir. Laura Klein
Pockets of Resistance (2011), dir. Ralf Christensen

Keith Haring: Heart of the Community (2012), dir. Scott Hatfield

How to Survive a Plague (2012), dir. David France

Ai Weiwei: Never Sorry (2012), dir. Alison Klayman

The Act of Killing (2012), dir. Joshua Oppenheimer & Anonymous& Christine Cynn
Art/Violence (2013), dir. Udi Aloni & Mariam Abu Khaled & Batoul Taleb
Pussy Riot: A Punk Prayer (2013), dir. Mike Lerner & Maxim Pozdorovkin
Pussy Riot: The Movement (2013), dir. Natasha Fissiak

Queer Artivism (2013), dir. Masa Zia Lenardic & Anja Wutej

Banksy Does New York (2014), dir. Chris Moukarbel

Artivism (2015), dir. Dan Laughton

Cameraperson (2016), dir. Kirsten Johnson

Pawlenski - Der Mensch und die Macht (2016), dir. Irene Langemann

Stick to it (2017), episode 3, dir. Alexis Deforge

Bordalo II: A Life of Waste (2017), dir. Rua Meegan & Trevor Whelan

Human Flow (2017), dir. A1 Weiwei

Visages villages (2017), dir. Agnés Varda & JR

White Walls Say Nothing (2017), dir. Gates Bradley & Jonny Robson

Symfonia Fabryki Ursus (2018), dir. Jasmina Wojcik

One Thousand Stories: The Making of a Mural (2019), dir. Tasha Van Zandt
Conversations with Artivists (2019), Rafael Salazar & Ava Wiland
Wojnarowicz: F**k You F*ggot F**ker (2020), dir. Chris McKim

Paper & Glue (2021), dir. JR
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The Story Won't Die (2021), dir. David Henry Gerson
All the Beauty and the Bloodshed (2022), dir. Laura Poitras

Las Artivistas: The Journey from Artist to Activist (2022), dir. Guillermina Zabala

Iag va yivers aptiprot@: TInyéc, epyoireio, pé0oodot Kol TOKTIKEG

1. Arts Activism Toolkit -disruption, disobedience, and creativity (Aylwyn Walsh, Paul
Routledge, Alex Sutherland 2022)

https://www.tshisimani.org.za/wp-content/uploads/AA-Toolkit-Final-online.pdf
2. Artivist Guide (www.350.0rg)
https://earth.wpengine.com/wp-content/uploads/2015/10/artivist-guide-formatted.pdf

3. A better world is paintable: How to make banners, stencils, street murals, parachute
banners and more

https://trainings.350.org/wp-content/uploads/2021/04/A-Better-W orld-is-
Paintable.pdf? ga=2.105411075.103737645.1618491047-2122027012.1612444459
4. Creative Tactics that Help Bring about Change

https://actipedia.org

5. The Art of Activism Workbook
https://drive.google.com/file/d/1BD30_AT-nu4ApKo6epbudvwhk3iny k9s/view
available also in https://artofactivismbook.com/workbook/

6. Beautiful Trouble: A Toolbox for Revolution (Andrew Boyd with Dave Oswald
Mitchell, 2012)

https://archive.org/details/beautiful Trouble/beautiful Trouble/mode/2up

7. Creativity, Resilience & Global Citizenship: Activity Toolkit (CIT Crawford College
of Art & Design, 2015)

https://developmenteducation.ie/media/documents/Creativity-resilence-global-cit.pdf

8. Artful Activism: A Toolkit for Creative Activism (Creative Arts and Activism project,
2021)

https://actionaid.org/sites/default/files/publications/Artful%20Activism%20Toolkit.pdf
9. Artivist Resource Pack
https://issuu.com/creativitychange/docs/artivist 20resource

10. Theatre: From the Personal to the Public with Peter Hussey: Masterclass Toolkit
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https://issuu.com/creativitychange/docs/theatre

1. Performance and Protest. The Art of Theatre as Activism
https://www.youtube.com/watch?v=sKkkICesyL8

12. Inspiring Examples of Artivism (Hanna Pishchyk, Elena Petrovska, Palina Burko)
https://www.cdnee.org/inspiring-examples-of-artivism/

13. How to Set up a Guerrilla Projection (artivist network)
https://www.youtube.com/watch?v=XUodXfqjZ7U

14. A Quick & Comprehensive Guide to Creative Disobedience & Actions
https://drive.google.com/drive/folders/1pQDIGM VOWdAY 3s9bC4qlrfrjPkJsOF 1 Mr

15.  Publications of the Laboratory of Insurrectionary Imagination (A Network of Socially
Engaged Artists and Activists)

https://labo.zone/index.php/what/publications/?lang=en
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