Contents

Preface to the First Edition (1964)
Preface to the Second Edition (1968)
Preface to the Third Edition (1987)
Translator’s Note

PART ONE

Introduction

1 From Homer to Pythagoras and his Followers

1 Music in Homer’s poetry

2 Music as anideal in education

3 The invention of the nomoi

4 The earliest myths about music: Orpheus and Dionysus

s The moral effects of music and the development of the
Pythagorean tradition

6 ‘Harmony’

7 Damon: music as a moral force

2 Plato, Aristotle and the Decline of Pythagorean
Influence

1 Music in Plato’s city-state

2 Music as sophia or supreme wisdom

3 Opposition to the idea of music as a moral force

4 Aristotle: music as a study which is ‘elevated and worthy
of frce men’

s Aristoxcnus of Tarentum and Hellenistic musical thinking

6 Music and the Peripatetic school

3 Between Antiquity and the Middle Ages

1

The revival of Pythagorean thinking among the early
Fathers of the Church

X1
xvi
Xviil
XX

I
5

19
20
26

31
35
41

45
52
56



vi

Contents

2 Music as the ‘science of proper modulation’
3 Boethius and the music of the spheres
4 Music as the knowledge and the practice of virtue

The Middle Ages

Medieval understanding of Greek musical theory

The early theorists of the Carolingian revival of learning
The Musica enchiriadis and the teaching of music

Musical harmony and heavenly harmony

Problems connected with the emergence of polyphonic
practice

The waning of interest in the theological implications of
music

[V O TCR N

o)

The Controversies Surrounding the Ars Nova

1 John XXII's Bull of 13245

2 The debate about the new music: Jehan de Muris and
Jacques de Liege

3 The weakening links with the medieval abstract tradition

4 Johannes Tinctoris: the effects of music

The Renaissance and the New Intellectual
Approach to Music

Glarean, a precursor of the new thinking

Gioseffo Zarlino and the new concept of harmony

Music and the creation of an audience

The new instruments and the status of the performer
The humanist composers and their awareness of Classical
antiquity

W P W N

The Relation between Music and Text at the Time
of the Counter-Reformation
1 The intelligibility of the words and the development

of tonal harmony
The Florentine Camerata and the doctrine of the affections

2

3 Music according to Nature

4 Music during the Counter-Reformation

s The dispute between Artusi and Monteverdi

6 The Protestant Reformation and the struggle against
moralist strictures

7 Tonal harmony and the renewal of Pythagorean thinking

8 Leibniz: the reconciliation of the senses and the intellect

Conclusion

63
72
77

79
82

84
87

89

93

98

100
104
106

110
111
116
119

122

12§
127
130
135
137

142
145
148
152



Contents

PART TWO

1 From Baroque Rationalism to the Aesthetics
of Feeling
1 Tonal harmony and opera
2 Music, science and philosophy
3 The end of declamatory recitative (recitar cantando)
4 Music and poetry
s The imitation of Nature
6 Raguenet and Le Cerf de la Viéville: the Italian style

and the French style

7 Feeling in music
8 The heart and its logic
9 Pythagorean theory in the eighteenth century

2 The Enlightenment and the Encyclopédie
1 Artand theintellect: the achievement of Jean-Philippe Rameau
2 The Encyclopedists and the French stereotype of Italian music
3 Vocal music and instrumental music
4 Aesthetics and the music historians
s Bach and the Enlightenment
6 Gluck and Piccinni: the last of the French controversies
7 The Classicists and bel canto
8 The Enlightenment and sonata form

3 Romanticism
1 The language of music and the language of poetry
2 Wackenroder: music as a superior language
3 Schelling: music as rhythm
4 Hegel: invisible emotion
s Schopenhauer: music as a direct image of the world
6 Romantic composers and their ideas about music
7 E.T. A. Hoffman and the Romantic stercotype of Beethoven
8 Stendhal: the happy listener
9 Intellectuals, critics and musical journalists

4 Music and the Fusion of the Arts

- N -

Heinrich Heine: music and its audience
Programme music

Wagner: art and revolution

Nietzsche: the waning of Romantic ideals

vil

159
163
168
172
176

177
182
187
194

201
206
221
228
232
239
245
241

261
267
272
275
280
285
289
296
300

3o9
316

320
329



viii

Contents

s Positivism and other Reactions to Romanticism

I
2
3
4
5

Hanslick and the formalist attitude

Music historians from Romanticism to positivism
Positivism and the rise of musicology

Views on the origins of music

The development of acoustics and the physiology and
psychology of sound perception

6 Formalism in the Twentieth Century

(= R ]

Stravinsky: music as form organized in time
Gisele Brelet: musical time

Boris de Schloezer and the language of music
Susanne Langer’s ‘new key’

Leonard Meyer: aesthetics and psychology
Deryck Cooke: the vocabulary of the emotions

7 Music Aesthetics and Italian Neoidealism

- N =

Early musicological studies in Italy

The reaction to positivism

The question of performance

Neoidealist music criticism and historiography

8 Music Aesthetics and Sociology of Music

I

[= SV R N )

Jules Combarieu and the rise of the sociology of music
aesthetics

The sociology of music from positivism to the development
of the quantitative method

The sociology of music and Marxist theory

Music aesthetics in the Eastern European countries

T. W. Adorno and the dialectics of music sociology

Carl Dahlhaus: history and the historiography of music

9 The Aesthetics of Twelve-note Music

[ NV S N S ™

The moment of transition in musical idiom
Schoenberg and the twelve-note theory

Hindemith and Webern: two views of serial technique
The philosophical implications of twelve-note music
Ernst Bloch: music as Utopia

Adrian Leverkiihn and post-Webernian serialism

10 Post-Webernian Aesthetics

I

‘Schoenberg is dead’

341
351
354
355

359

365
369
375
380
387
391

397
398
404
408

413

424
429
435
441
452

457

466
471
476
479

487



11

Contents

2 Musical language and structure
3 Indeterminacy and negation of the concept of music as a

language

4 Other twentieth-century developments in contemporary

musical thinking
What Does the Future Hold?

Notes
Bibliography
Index

1X
492
499
515
533

539
573
595



