
A HISTORY OF SIX IDEAS 
AN ESSAY IN AESTHETICS 

by 

WLADYSLAW TATARKIEWICZ 

University of Warsaw 
Polish Academy of Sciences 

• 
MARTINUS NI]HOFF 

THE HAGUE/BOSTON/LONDON 
PWN/POLISH SCIENTIFIC PUBLISHERS 

WARSZAWA 
1980 



TABLE OF CON TEN T S 

List of illustrations IX 

Foreword XI 

Introduction I 

Chapter one. Art: History of the concept I I 

I. The early concept of art I I 

II. The transformation in modern times IS 
Ill. The fine arts 17 
IV. New disputes over the scope of art 23 
V. Disputes over the concept of art 27 

VI. Renunciation of definition 33 
VII. An alternative definition 36 

VIII. Definition and theories 41 
IX. The present 43 

Chapter two. Art: History of classification 50 
I. Division of all the arts (Antiquity) 50 

II. Division of the liberal and mechanical arts (Middle Ages) 56 
III. Search for a new division (Renaissance) 57 
IV. Division of the arts into fine and mechanical (The En-

lightenment) 60 
V. Division of the fine arts (Recent times) 65 

Chapter three. Art: History of the relation of art to poetry 73 
I. Our concepts of art and Greek concepts 73 

II. The concept of art 78 
III. The concept of poetry 83 
IV. The concept of beauty 89 
V. The concept of creativity 92 



VI CONTENTS 

VI. Apate, katharsis, mimesis 94 
VII. Plato: Two kinds of poetry 98 

VIII. Aristotle: First approximation of poetry to art 102 

IX. Hellenism: Second approximation of poetry to art 104 
X. The Middle Ages: Renewed separation of poetry and art 109 

XI. Modern times: Final approximation of poetry to art II 3 
XII. New separation of poetry and painting 116 

Chapter four. Beauty: History of the concept 121 

I. The evolution of the concept 121 

II. The Great Theory 125 

III. Supplementary theses 129 
IV. Reservations 133 
V. Other theories 136 

VI. Crisis of the Great Theory 138 
VII. Other eighteenth-century theories 141 

VIII. After the crisis 143 
IX. Second crisis 144 
X. In conclusion 146 

Chapter five. Beauty: History of the category 153 
I. The varieties of beauty 153 

II. Aptness 159 
III. Ornament 165 
IV. Comeliness 168 

V. Grace 169 
VI. Subtlety 170 

VII. Sublimity 171 

VIII. A dual beauty 174 

IX. Orders and styles 176 
X. Classical beauty 179 

XI. Romantic beauty 187 

Chapter six. Beauty: the dispute between objectivism and subjec­
tivism 

I. Antiquity 
II. Middle Ages 

III. Renaissance 
IV. Baroque 
V. The Enlightenment 

199 
200 

205 
207 
211 

21 5 



CONTENTS VII 

Chapter seven. Form: History of one term and five concepts 220 

I. History of form A 222 

II. History of form B _ 228 

III. History ot: form C 233 
IV. History of form D (Substantial form) 234 
V. History of form E (A priori form) 236 

VI. History of other forms 239 
VII. New concepts of form 240 

Chapter eight. Creativity: History of the concept 244 
I. Art seen without creativity 244 

II. History of the term 250 

III. History of the concept 251 

IV. Creatio ex nihilo 254 
V. Contemporary concept of creativity 257 

VI. Pancreationism 260 
VII. The artist's creativity 261 

Chapter nine. Mimesis: History of the relation of art to reality 266 

I. History of the concept of (mimesis' 266 
II. Other theories of the past 275 

III. Some history of the concept of realism 279 

Chapter ten. Mimesis: History of the relation of art to nature and 
truth 290 

I. Art and nature 290 
II. Art and truth 299 

Chapter eleven. The aesthetic experience: History of the concept 310 

I. Early history 310 
II. Age of the Enlightenment 319 

III. The last hundred years 324 
IV. The legacy 335 

Conclusion 339 

Bibliography 349 

Index of names 375 


